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THE SOCIETY OF BRITISH MUSICIANS, 


A sEconD series of six “ meetings for 
music and conversation ” commenced aus- 
piciously at Erat’s Harp Saloon, 23, Ber- 
ner’s street, on Thursday evening. Viewed 
altogether, the programme of that evening 
was decidedly the best that has yet been 
presented. Not one weak feature was 
observable. The foreign and native com- 
positions were equally admirable. Instru- 
mental and vocal pieces were alike excel- 
lent—instrumentalists and vocalists emu- 
lated each other in success. A more com- 
plete triumph has not been achieved by 
the Society of British Musicians : let them 
keep up to this mark, and nothing can 
possibly impede their career. The annexed 
programme will prove the applicability of 
what we have advanced. 


Quartet, in G minor, Pianoforte, Violin, and 
Violoncello, Madame A. Bertini, Messrs. Patey, 
C. A. Stephens, and Lucas; Mozart.—Cantata, 
‘Ariana in Naxos,’? Miss Dolby; Haydn.— 
Quartet in E flat (Op. 12), Two Violins, Tenor, 
and Violoncello, Messrs. Patey, E. Chipp, C. E. 
Stephens, and Lucas; Mendelssohn.—Recit. and 
Air, “ Dove sono,” Miss Emma Lucombe; Mozart. 
—Trio in A (Op. 6, MS.), first time of perform- 
ance, Pianoforte, Violin, and Violoncello, Messrs. 
C, E. Horsley, Willy, and W. Lovell Phillips ; 
C. E. Horsley.—Air, “ Love in her eyes,” Mr. 
Allen ; (Acts and Galatea)— Handel.—D uet (MS.), 
“Come, let us be gone,’”? Miss Emma Lucombe 
and Miss Dolby; H. Smart. Quintet, in F, No. 
6 (Op. 88), Flute, Oboe, Clarionet, Horn and Bas- 
soon, Messrs. Clinton, Keating, Lazarus, Jarrett, 
and C. Keating ; Reicha.—The vocal music accom- 
panied by Mr. J. W. Davison; Director for the 
evening, Mr. James Calkin. 


unassailable. Its performance, though highly 
creditable as a whole, was not entirely 
faultless: the first movement was taken 
considerably too slow, and the finale some- 
what lacked spirit. However, we must 
not look for perfection in matters mundane ; 
and we are glad to point out the merits 
rather than the demerits of any performance 
that comes under our notice. The piano- 
forte playing of Madame Bertini is distin- 
guished by considerable brilliancy, and is 
by no means devoid of feeling ; but it can- 
not be acquitted of a tendency to monotony, 
which palls upon the ear. There are, 
however, all the requisites for good playing, 
and we trust that what we have said will 
be considered simply as well intended ad- 
vice, springing from no other feeling than 
one of real interest in Madame Bertini’s 
future progress. The pianoforte received 
efficient support from the manly energy of 
Mr. Patey’s violin, the steady tenor of Mr. 
Stephens, and the admirable violoncello of 
Mr. Lucas. Miss Dolby, though (we regret 
to say) still under the influence of a severe 
cold, interpreted the gorgeous cantata of 
Haydn in a style that was little short of 
perfection. We have often had occasion to 
say that in the delivery of varied and impas- 
sioned recitative, Miss Dolby has few rivals, 
no superior; and we were never more per- 
suaded of the truth of this than on Mon- 
day night, while the intelligent young 
vocalist was mastering, with such consum- 
mate excellence, the immense difficulties of 
one of the noblest cantatas ever written. 
Not a point of this splendid inspiration but 
was given with its whole meaning—not a 
shade of its infinite variety of expression 


throughout, and the burst of enthusiastic 
approbation at the conclusion of the per- 
formance, testified how thoroughly the 
artist-audience assembled appreciated the 
efforts of the vocalist, who seemed raised 
by her theme into something beyond even 
her best moments. The quartet of Men- 
delssohn is one of the happiest of his early 
works, written a short time previous to the 
“‘ Midsummer Night’s Dream,” and full of 
the sentiment which pervades that mar- 
vellous conception. Mr. Patey gave him- 
self up to the feeling of the music with the 
enthusiasm of a true artist, and was well 
seconded by his fellows, especially by Mr. 
Lucas, the most nervous and correct vio- 
loncellist among all our English players. 
The scherzo (in G minor), a truly Men- 
delssobnish fancy, a sparkling fairy dream, 
was deservedly encored, and repeated 
with increased effect. Mozart's delicious 
“ Dove Sono” (transposed to B flat), was 
charmingly rendered by Miss Lucombe, one 
of our most talented, unassuming. and 
progressing vocalists. We have seldom, 
indeed, experienced more delight from this 
captivating aria, and the appreciation of 
the listeners was expressed in the warmest 
applause. The great instrumental feature 
of the evening was, beyond a doubt, the 
new trio of Mr. Charles Horsley, a 
recent member of the Society, and in all 
respects a most desirable acquisition to 
its ranks. We must premise that Mr. 
Horsley has studied composition in Ger- 
many, under Dr. Mendelssohn, and that 
the peculiar manner (not mannerism) of 
that wonderful genius is strongly observ- 
able in this effort of his pupil. A worthy 








Mozart’s quartet, as a composition, is 





was lost—and the repeated applause 





pupil we must nevertheless proclaim him— 
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worthy even such a master. The opening 
movement of the ¢rio (in A major), is built 
on a short but striking phrase, which is 
seldom or never lost sight of, throughout— 
and is varied and developed with rare 
skill. It is, however, enormously long, 
and but for the masterly treatment evin- 
ced by the young composer throughout, 
would be likely to fatigue the attention. If 
it have a fault, it is » monotony arising 
from a too unbroken rhythm and a want of 
variety in the dispersion of the instruments, 
but it contains so many striking beauties, 
that we are loth to vent even a hint to its 
disparagement. The scherzando in F sharp 
minor (not A minor, as stated in the pro- 
gramme and some of the newspaper criti- 
cisms), is a quaint and happy train of 
thought—admirable in every respect ;—and 
excellent and piquant theme—a graceful 
gush of song for the counter subject—ori- 
ginal and successful instrumentation, ann 
perfect compactness of form—in short, no 
excellence is wanting to allow of this 
movement being pronounced perfect. It 
was greeted by a loud and unanimous en- 
core. The adagio is solemn and imposing 
but reminded us too strongly of a similar 
movement in the B minor duet of Men- 
delssohn. The finale (also in some slight 
degree recalling to our minds the parallel 
feature in another work, of the great 
German), though somewhat lengthy, is 
a brilliant and energetic movement, spark- 
ling with fine thoughts, and seldom flag- 
ging in the interest excited at the setting- 
out;—it breaks out of the adagio without 
leaving time for the hearer to give an opi- 
nion as to the merits of what he has pre- 
viously been listening to. The first ¢utti 
passage is peculiarly happy, and is made 
excellent use of, at intervals, throughout 
the movement. The performance of this 
very striking and admirable composition 
was one unrestained burst of enthusiasm. 
Though Mr. Charles Horsley’s playing is, 
perhaps, open to censure for lack of va- 
riety, a too frequent employment of the 
loud pedal, and a tendency to Dreyschock- 
ism, it is so full of unmistakeable energy, 





so true an index of the fire which con- 
sumes the soul of the young composer, 
that we cannot put it in our hearts to find 
fault with it;— it fairly carries us away, 
and leaves us no time for analyzing the 
nature of its imperfections. We never 
joined more heartily than in the loud, 
unanimous, and repeated plaudits which 
greeted this trio from beginning to end. 
A new and hitherto unacknowledged genius 
was at once proclaimed and appreciated 
by the universal voice of all assembled. 
An unknown artist spoke, in the language 
of a poet, and was understood and wel- 
comed. Bravo, Bravissimo Charles Hors- 
ley!—If your veteran father was in the 
room, he must have been indeed most 
heartfully delighted by the unrestrained 
and general applause which greeted the 
first public effort of his son. To ‘Messrs. 
Willy and W. L. Phillips, the thanks of 
the composer and the audience were justly 
due for their admirable efforts towards re- 
alising the conceptions of the young com- 
poser. ‘They outshone themselves. Next 
to this impetuous music came the passion- 
ate love-appeal of Handel—the exqui- 
sitely poetical and heavenly air “Love in 
her eyes,” from the Queen of Pastorals, 
“ Acis and Galatea.” This was rendered 
in a style of such finished excellence by 
Mr. Allen, the most faultless singer of his 
class whom England has seen for many a- 
day, that an unanimous call for its repeti- 
tion procured us the pleasure of a second 
hearing, which pleased us even more than 
the first. Even this was not all—Henry 
Smart's delicious duet, for soprano and 
contralto, “Come let us be gone,’’* a gem 
among the many vocal gems that have 
dropped from the finished and admirable 
pen of that intellectual composer, was sung 
with charming spirit, by the two ‘accom- 
plished vocalists (Miss Dolby and Miss 
Lucombe), whose previous efforts of the 
evening we have already found so much 
delight in eulogizing. This was to have 
been followed hy a quintet (for wind in- 





* From the excellent collection of vocal music, 
entitled +‘ The British Vocal Album.” 





struments) of Reicha—but the performers 
not arriving in time—having been una- 
avoidably detained elsewhere—Miss Dolby, 
with her usual affability and good nature, 
consented to substitute one of the favorite 
songs of Schubert, in which she accom- 
panied herself—making an agreeable con- 
clusion to one of the most delightful con- 
certs we ever listened to. Thus by some 
fortunate accident, what would have been 
the only weak feature of a concert other- 
wise faultless (we speak, be it understood, 
of the dry effort of the vapid Reicha, not 
of the admirable instrumentalists who were 
to have wasted their talents in its interpre- 
tation—if that can be interpreted which 
has no meaning), was spared the audience, 
who retired at a reasonable hour with une- 
quivocal manifestations of the pleasure they 
had received. 

Mr. Calkin was the director of the even- 
ing, and performed his task with the assi- 
duity and gentlemanly urbanity for which 
he isso eminently distinguished. Mr. J.W. 
Davison presided at the piano, accompa- 
nying all the vocal music. Another such 
concert as this, so in all respects unas- 
sailable, will raise the Society of British 
Musicians five hundred per cent in the 
estimation of the amateurs, artists and the 
public of Great Britain. 

Q. 





THE EDINBURGH PROFESSORSHIP. 


WE have a profound respect for the Scotch nation 
in all matters wherein discretion is to be used. 
Show a Scotchman that his interests are con- 
cerned, and he is with you impromptu. But there 
is a great difference between an old and a young 
Scotchman. Youth is much the same, indeed, all 
over the world, and—as Hobbes the philosopher 
well remarliss—loves honour and victory more than 
money ; or, in other words, the young are lovers of 
honour more than profit, because they live by cug- 
tom more than by reason, and by reason we acquire 
profit, while by custom we acquire virtue—and 80 
on. But the electing Professors, in whose gift is 
the Edinburgh musical arm chair, are unfortu- 
nately, a body of men advanced in age and steeped 
to the eyes in prudence, and (again to quote Hob- 
bes) the manners of old men are, as it were, the 
contraries of those of youth :—they determine no- 
thing—they do every thing less vehemently than is 
fit—they never say they know, but to every thing 
they say “ perhaps” or ‘ peradventure ;”—which 
comes to pass from that having lived so long they 
have often misjudged and been deceived— and, to 
sum up, they seek profit more than honour, be- 
cause they love themselves, and profit is among the 
goods that are not simply good, but good for one’s 
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self. If the electing Professors were a body of 
young men (though, even now, we are inclined to 
eat our own words, and proclaim a young Scotch- 
man different from any other of his species—carry- 
ing aa it were a fireguard to prevent the sparks of his 
enthusiasm from flying out and illumining any ex- 
trinsic object to his hurt—but this by the way,)— 
if the electing Professors were a body of youngmen, 
there could be small doubt upon whom their choice 
would fall. Consulting honour alone they would 
pounce upon the most accomplished musician that 
offered himself;—for youth is a kind of natural 
drunkenness, (a favourite axiom of ours, which 
Hobbes stole from us by anticipation,) and sees 
every thing through a medium of excitement—its 
sun isa sunof glory, whose rays blind with excess 
of light. In such case, then, upon whom would 
their election fall? Upon Mr. Barrister Donald- 
son—upon Mr. Doctor Concerto-organ Gauntlett 
—or upon Mr. William Sterndale Bennett? The 
first is a good lawyer, and discourses learnedly and 
lengthily on the “ Doomsday Book.”? The second 
is a musico-philosophico-legal salamander—a kind 
of polyhedric and multicoloured jack-a-lantern, 
whose infinity of surfaces and infinity of tints, 
by a perpetuity of motion admirable to think 
upon, bear the semblance of one surface and 
one tint—so to speak, a many-hued teetotum 
in full spin. The third is a young musician, 
perfect in all the resources of his art, endowed 
with an original and brilliant genius, both prac- 
tically and theoretically one of the foremost of 
theage. If then, we repeat, the electing Professors 
were a body of young men, they would, without 
hesitation, accept the most accomplished artist that 
presented himself to their suffrages, and beyond a 
comparison, that artist would be Mr. William 
Sterndale Bennett. But old professors, not young 
professors, are to decide the question, and as they 
will address themselves to the profit rather than 
the honour of the thing, it is for us to prove that 
in electing Mr. Bennett they will not only win fame, 
but worldly advantage t’) boot. , 

Either the Edinburgh chair was instituted for a 
purpose, or it was not. If the latter—if the legacy 
of General Reid were a mere freak without obvious 
meaning of any kind—then, with propriety, the 
election of the Professor might be made a matter 
of the purest indifference ;—but few will assume 
such to be the case. General Reid, though he 
bequeathed the Edinburgh Professorship, with an 
endowment of three hundred pounds sterling per 
annum to the holder thereof, was nevertheless, a 
sane man, and perfectly compos when he be- 
queathed it. We must presume then he had a pur- 
pose. What was that purpose it is not difficult to 
determine ;—General Reid was an enthusiast for 
music—a composer himself (not a brilliant but a 
conscientious one)—a performer of no mean pre- 
tensions on more than one instrument, and pro- 
foundly versedjin the history and theory of the art.gIn 
bequeathing to posterity, such a valuable legacy as 
the Edinburgh Professorship,General Reid, arguing 
from the above data, could have been influenced 
but by one feeling, viz.—love of art, and conse- 
quent desire for its advancement. It must then 
be the duty as well as the honour, the advantage 
as well as the right of the gentlemen who have, 
from time-to time, the appointment in their hands, 
to follow to the letter the known wishes of the 
respected founder, which they can only effect by 
placing in the chair a person thoroughly conversant 
with every department of the art whieh he pro- 
fesses, 

The deduction we have made is clear enough in 
all conscience—nay, we think we may pronounce 
it, in the language of Shelley the poet, “ refutation 
tight.” We have “demonstrated, that to carry out 
the unmistakeable intentions of General Reid, no 
candidate for the Edinburgh chair should find 
favour in the eyes of the electing Professors, but 
one who has proved himself a first-rate musician, 
practical and theoretical. Who then, if this be 





allowed, can stand any chance of competing with 
Mr. Sterndale Bennett? Having thus shewn (to 
our own satisfaction), that only Mr. Sterndale 
Bennett has any ostensible claims to the Profes- 
sorship, we shall conclude with admonishing the 
electing body to beware how they decide—to de- 
liberate well ere they resolve—to resolve wisely 
after deliberation—in short (why should we mince 
the matter?) to elect Mr. Bennett, and no other— 
for no other has equal pretensions to the distinc- 
tion. The eye of Europe is upon them, and will 
wink with satisfaction or squint with disdain, ac- 
cording as they act sagely or foolishly—the eye of 
Europe is upon them—let a tear of joy invest it 
with a halo of brightness, let not a tear of sorrow 
deaden its lustre ; the eye of Europe is upon them 
—let it see justice done, and be satisfied, and go to 
sleep iin security. But it is a jealous eye, and 
watches over its honour with undying wakeful- 
ness, 

Once more, Professors, for your own honour, 
your own advantage, and the honour and advantage 
of your ancient and magnificent city—elect Mr. 
Sterndale Bennett tothe chair. The reputation of 
Modern Athens is at stake—may it come forth 
unscathed! 

(From a Cotemporary.) 





MEMOIR OF MADAME CATALANI. 


Tue celebrated Madame Catalani, who for twenty- 
two years held with so much éclat the sceptre of 
song, has just died, after a short illness. She 
married M, de Valebrique, a native of Burgundy, 
by whom she had three children, and he survives 
her,’notwithstanding the account in all the London 
papers stating his death. Madame Catalani is also 
reported to have died worth £332,000, this is 
incorrect: at the time of her death she is supposed 
to have been worth about £1,000 per annum. 
Our allusion to Madame Catalani reminds us of 
a curious correspondence, which, according to the 
German newspapers, took place between an 
officer of that country and the first magistrate of 
Sinigaglia, a town in the Estates of the Church. 
It seems that a Miss Doris Scheefer, a native of 
Germany, left her family in her youth, to devote 
herself to music and the stage; and the German 


journals published anecdotes, and suggested in- 


ferences, which seemed to identify this person and 
Madame Catalani. To set the question at rest, 
application was made to the Chevalier Xavier 
Cherubini, the magistrate above mentioned, who 
states that “‘ there is nothing better made out than 
the early history of Madame Catalani. The latter 
was born here (says the Chevalier) on the 11th of 
May, 1780. Her christian name is Angelica, 
Her father’s name is Augustus Catalani. He now 
resides in Tuscany, not far from Florence, and 
was, at the time of her birth, one of the best 
goldsmiths in this city, and a singer in our cathe- 
dral. Angelica, who inherited from her father the 
happiest talents for music, devoted herself early to 
this study, under the direction of an able professor. 
She was then boarded at a convent of the nuns of 
St. Lucia, at Gubbia, a town of the duchy of 
Urbino, about twenty leagues from Sinigaglia, 
where she resided two years, at the end of which 
she returned to her family, and remained with 
them till her nineteenth year. The first dramatic 
attempt of Miss Catalani on the stage Della 
Fenice, in Venice, excited much attention, and 
crowned her with her first fame. At that place, 
she had the good fortune to become acquainted 
with the celebrated Marchesi, a circumstance 
which contributed much to her advantage, and to 
the development of her musical genius, Very 
early in life Catalani was noticed by Cardinal 
Onorati, who, being delighted with the power and 
sweetness of her voice, recommended her to the 
Convent of Gubio, with such injunctions on its 
masters, with respect to the care and attention to 





their fair pupil’s talents, as soon rendered her the 
accomplished subject of general conversation. 
During her residence in this house of learning and 
religious repose the fame of her extraordinary 
voice brought persons from distant parts of Italy to 
hear her sing. As a striking instance of the 
delight which the tones of her voice produced on 
her auditors at that period, it may be mentioned 
that she was publicly applauded in the chapel of 
the convent, when she sang with the nuns ; which 
the cardinal could by no other means prevent than 
by forbidding her performance in the church. At 
Milan, she made her debét in an opera in which 
the celebrated Marchesi performed, from whom 
she received instructions during her stay in that 
city. She remained for three years afterwards at 
Venice, Verona, and Mantua, when she was 
called to Lisbon, and during her sojourn there 
met Monsieur de Valebrique, a very young officer 
in the French hussars; and it is said *that a 
presentiment on first seeing each other produced 
the following remark :—“ If ever I marry; that 
aa (meaning the young officer) will be my 
usband ;”? and the same sentiment was ex- 
pressed by M. de Valebrique. They were shortly 
after married, and passed many years together in 
uninterrupted happiness. On Madame Catalani 
having signified her intention of quitting Lisbon for 
Spain, the consort of the Prince Regent wrote a 
letter to her mother, the Queen of Spain, recom- 
mending Madame Catalani in terms of the strongest 
respect and admiration. One of Madame Catalani’s 
earliest and most brilliant triumphs was at Lisbon, 
in a new opera. The subject of this magnificent 
musical drama, of which Giuseppe Caravita is the 
author, was taken from the well known Tragedy 
of Voltaire’s “‘ Amelie, ou le’ Duc de Foix.”? In 
this piece the eye is entertained by a continual 
change of scenery; there are a Christian and a 
Moorish camp, a perspective view of a city with 
palaces, a castle with its gothic towers, ruins of 
magnificent buildings, a spacious field-marshal’s 
tent, and a banquetting hall, splendidly decorated 
with pictures and millitary trophies. All these 
various scenes were executed, in the most striking 
and masterly manner, by Signor Vincenzo Mazzo- 
neschi, a Roman artist, and theatrical painter and 
architect. All the arts,—even not excepting that 
of gunnery, although the history of the piece 
belongs to the middle of the eighth century—have 
combined to produce an heroic spectacle most 
enchanting to both eye and ear. The music was 
the production, and was reckoned the master- 
_— of the celebrated comrposer Marco Antonio 
ortogallo, who first established his reputation by 
the Opera of “Adrasto Re d’Egitto,” which was 
brought outin 1801. The machinery of the piece 
was by Bianchi, and the costume by Francesco das 
Chagas; both of whom have ‘attained eminence 
in their respective professions. Mombelli per- 
formed the Duke, and the character of Amelia was 
sustained by Catalani: nothing could surpass the 
ravishing sweetness and beauty of some of the 
duets between these two admirable singers. Of 
her triumph at Lisbon, a writer makes the follow- 
ing remarks.—“ I had the great gratification of 
hearing Catalani sing some Portuguese airs at a 
private concert; and hardly know whether I do 
not, for delicate softness, prefer the language of 
Portugal to that of Italy: that the reader may 
form a comparison, I subjoin a stanza in both 
idioms : 
ITALIAN. 
La pena che sento, 
Al fireo tormenio, 
Mia speme, mio bene, 
Oh, nasce date! 


PORTUGUESE. 
A pena, que sinto 
Em barbara lida, 
De te, minha vida 
So vejyo nascer. 
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I had the good fortune to behold Catalani both in 
Circe and Amelia, two of her most fascinating cha- 
racters; and never havel witnessed such powers 
of voice as she displayed in a bravura air, in the 
second act of ‘Circe’ Her enunciation is 
fiuent and easy, while her voice possesses a com- 
pass, a force, an intonation, and a softness, that 
are irresistibly transporting. Yet some cognos- 
centi affirm, that it is now no longer what it for- 
merly was. To-day was her benefit: and can it 
be believed that the distinguished, the haughty 
Catalani came round to the boxes, to thank the 
audience for their attendance, and to receive their 
presents? for it is the custom here to bestow ra- 
ther substantial compliments upon the first-rate 
performers, in addition to the money paid for tickets. 
Gold is what is generally given, to the amount of 
three, four, five moidores, or even more. The 
foreign ambassadors usually give ten moidores, or 
ebout fourteen pounds sterling. Catulani’s benefit, 
however, proved to her a diamond harvest; and 
the presents were made in the less humiliating 
shape of rings and trinkets. An elegant laurel 
wreath was flung to her out of one of the boxes; 
but no present was more costly and elegant than 
that sent to her by arich merchant; it consisted 
of a golden inkstand, of which the part destined 
to contain the sand was filled with small diamonds, 
the whole was estimated at 2,000 crusades. 

On Madame Catalani’s arrival at the Court of 
Spain, Her Majesty received her with the most fa- 
miliar kindness. Her reputation had then so far 
advanced in Spain, that the grandees of the Court 
tixed the prices of the first seat in the opera at six 
ounces of gold, which is equal to twenty-one 
guineas. 
Paris, where she-gave four concerts, which pro- 
cured her (at increased prices) 24,000 francs. The 
celebrity this accomplished artist had acquired in 
Italy and Lisbon soon reached England, and on 
the 13th of December, 1806, she made her debit 
before a London audience at the Italian Opera in 
‘*Semiramide,”” composed expressly for her by 
Portogallo. Her engagement was for one year, at 
a salary of 2,000 guineas; but by performances ‘at 
Covent Garden Theatre, and other concerts, she 
cleared upwards of £10,000 in less than six 
months. In 1815, Madame Catalani quitted Eng- 
land for Paris, when the King of France granted 
her the patent of the Theatre Royal Italien, and 
condescended to annex, by way of encouragement, 
an annual allowance of about £7,000 sterling. 
She continued for four years in the management, 
and gave alternate engagements to Paer and Spon- 
tini for conducting the musical department. From 
Paris she went to Berlin, where she was equally 
triumphant, and thence to Hanover, where she 
was received with much amenity by His Royal 
Highness the Duke of Cambridge. She after- 
wards proceeded to Munich and Vienna, and, after 
many solicitations, undertook a voyage to St. Pe- 
tersburgh, where she remained four months, and 
also met with the most unbounded success, In 
1821 Madame Catalani returned to London, and 
immediately announced a concert in the Argyle 
Rooms, which was brilliantly attended. In 1822, 
Madame Catalani gave four concerts at the Argyle 
Rooms, and in 1833, sang at the York and Ber- 
mingham Festivals. In 1824 she was by express 
desire re-engaged at the Italian Opera, where her 
re-appearance caused the greatest delight. She 
afterwards travelled again on the Continent, and 
finally retired in private life in 1831, and died at 
her villa in the sixtieth year of her age, much re- 


gretted by those who had the benefit and advantage | P 


of her acqnaintance. 

In the year 1809, Madame Catalani was mixed 
up in the O.P. row at Covent Garden Theatre. 
The audience were very loud in their exclamations 
against the advance of prices und the engagement 
of Catalini; and the cries of “‘ No Catalani” were 
heard from all parts of the house. When Mr. 
Harris entered into an engagement with this lady, 


From Spain Madame Catalani went to 





he was actuated solely by a wish to prove his grati- 
tude to the public,Jand promote their amusements ; 
finding, however, that the object was not ensured, 
an alteration was accordingly made, and the au- 
dience were informed that Madame Catalani had 
relinquished her engagement. Amongst other 
benevolent acts of the late Madame Catalani was 
the founding of a vocal school at Bologna, for the 
maintenance and instruction in singing of thirty 
young females, the whole expense of which she 
provided for. 





Provincial. 





THE NATIONAL MUSIC OF IRELAND. 


Mr. P. F. White, whose success in the Irish 
Metropolis we noticed recently has accepted en- 
gagements to give his illustrations of Irish Melody 
and song in Edinburgh and Glasgow. The fol- 
lowing description of a new instrument lately 
presented to Mr. White is taken from an Irish 

aper.— 

mh The Royal Victoria Harp Lyre,’’—unlike the 
ordinary Harp, this unique instrument, rests upon 
a pedestal of carved oak and burnished gold, which 
lends it an effect, at once grand and imposing — 
while its sweetness and delicacy of tone, (as pro- 
duced from it by Mr. White,) forms a charming 
accompaniment to the voice. The body is rose- 
wood, highly polished. The neck has double 
gold lines, enwreathed with Shamrocks, in green 
and gold. The front, which is of cream color en- 
amelled—has the following inscription in letters 
of gold—encircled by a garter beuring the Rose, 
Shamrock, and Thistle :— 

“ Royal Patent Victoria Harp Lyre, expressly 
designed for and presented to P. F. White, Esq. 
the distinguished illustrator of National Minis- 
trelsy— (author of the ** Boudoir Lyrics, &¢.”’) by 
the mannfacturer, Frederick Crosjean. 

There are three machines mounted in mother of 
pearl, by which the strings (18 in number) are 
tuned), At the top of the neck is a crown, sup- 
ported by national emblems, carved and burnished 
gilt. Its height from the base of the pedestal to 
the summit of the crown is seven feet; the work- 
manship is of the first order, and reflects credit 
upon the talent of its inventor, As an ornament 
for tne drawing-room, as well as an improvement 
on the ancient Lyre of the Greeks, combining the 
effects of the modern harp—“ The Royal Vic- 
toria Harp Lyre,” must become popular. In se- 
lecting our native Melodist, Mr. White as the bard 
worthy of such a boon—we conceive that an ho- 
norable, and friendly feeling toward Ireland, has 
been manifested by the London manufacturer, to 
whom, we thus feel bound to express our acknow- 
ledgements. 





CLASSICAL CHAMBER CONCERT AT BRAD- 
FORD, YORKSIRE, 


Tue second of the above series of concerts, under 
the direction of Mr. Hackett, took place on 
Monday evening January 1, and was attended by 
the élite of the town and neighbourhood. The 
principal performers were Lindley, Violoncello ; 
Richardson, Flute ; Henry Blagrove, Violin; the 
Misses M. and A. Williams, sustaining the vocal 
art of the concert. Mr. Hackett taking the 
Pianoforte. The performances gave the greatest 
satisfaction to all present, and went off with great 
éclat, Subjoined is the programme. 


Part I. 


Trio- “Soft is the Murmur,” the Misses Williams 
and Mr. Williams (Nourjahad) E. J. Loder— 
Grand Trio—Pianoforte, Flute, and Violoncello; 





Mr. Hackett, Mr. Richardson, and Mr. Lindley ; 
Weber—Duetto—“ Serbami Ognor,” the Misses 
Williams ; Rossini— Fantasia — Violoncello, Mr. 
Lindley; Lindley—Song—* A lonely Arab maid,’’ 
Miss M. Williams; Weber —Solo — Flute, Mr. 
Richardson; Richardson — Duett -—— “Hail to 
Friendship” the Misses Williams ; Weber—Song, 
“Lo here the gentle Lark,’’? Miss A. Williams, 
(Flute Obligato) Mr. Richardson ; Bishop. 


Part II. 


Quartett—Pianoforte, Flute, Violin, and Violon- 
cello, Messrs. Hackett, Richardson, Blagrove, 
Lindley ; Mozart—Ballad, ‘‘ Scenes of my youth’’ 
Miss M. Williams, Weber—Fantasia— Violin, Mr. 
Blagrove ; Kalliwoda-- Cantata—“ Alexis,”? Miss 
A. Williams, (Violoncello Obligato) Mr. Lindley ; 
Pepusch—Solo—Flute, Mr. Richardson ; Drouet, 
Duett— “La piu pura,” the Misses Williams ; 
Gabussi—Duett Concertante—Pianoforte and Vio- 
lin. Mr. Hackett, and Mr. Blagrove, Osborne and 
De Beriot—Glee—“ Blow gentle gales, the Misses 
and Mr. Williams ; Bishop. 





SouTHAMPTON. 


Mr. and Miss Rarter took their benefit on Sa- 
turday, the 23rd ult, which night closed the opera 
season. There hus seldom occurred, within our 
experience, a more successful operatic debut than 
in the instance of Miss Rafter; young, with fine 
taste and great power of execution, she has de- 
lighted crowded audiences. Mr. Rafter has Jess 
frequently appeared, but when opportunity has 
favored him, he has given ample assurance of the 
success that awaits him. Having been the first to 
welcome these deserving artistes to the Southamp- 
ton stage, we oannot but express our regret at 
having to lose the pleasure of hearing them again. 
— Hampshire Paper, Dec, 19th. 





MISCELLANEOUS. 


Srranp THeatre.--Mr. Clement White's 
Operetta is drawing crowded and fashion- 
able houses to this little theatre. It is hailed 
every night with the greatest success, and 
the two ballads, “I have thought of thee,” 
and “ My Rose of Altenheim,” receive re- 
gular encores. This is the first opportunity 
Mr. White has had of appearing on the 
English stage as a Dramatic Ballad Singer, 
in which province we are more convinced 
at every hearing, of his being a great acqui- 
sition. We are not singular in our opinions, 
Mr. White’s singing having surprised many 
of his friends, who had never heard him in 
his peculiar line. We strongly recommend 
to all lovers of chaste and sweet singing to 
hear Mr. White’s Operetta at the Strand 
Theatre. 


Mr. Tempreton.—This intelligent singer 
gives his interesting entertainment entitled 
“ Mary Queen of Scots,” to night, at the 
Horns Tavern, Kennington—and repeats 
it on Saturday evening, at the Hanover- 
Square Rooms, and on Monday, at the City 
of London Tavern. On Thursday, Janu- 
ary 25th, the birthday of Robert Burns, a 
characteristic entertainment, entitled “The 
Beauties of Burns,” will supersede “ Mary 
Queen of Scots.” Public interest is be- 
coming daily more excited by the efforts of 
the accomplished vocalist. 
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Me. A. Mitcuett’s Concert. —On 
Tuesday evening a concert was given by 
the above-mentioned gentleman, the pro- 
gramme of which presented a profusion of 
good music, which was admirably per- 
formed by a small, but well selected band. 
It commenced with Rossini’s Overture, 
“ The Siege of Corinth” which was followed 
by Sir H. R. Bishop’s Quintett “ Blow gentle 
Gales,’ in which Miss Dolby’s delicious 
Contralto voice was heard to great advan- 
tage. Miss Dolby also executed “ Una 
voce poco fa” with admirable skill. Mr. 
Manvers sang, “ J/ mio tesoro, which was 
succeeded by a fantasia of Thalberg, played 
with much neatness, by a very promising 
young lady, Miss Davies, a pupil of the 
Royal Academy. Miss Rainforth sang 
Beethoven's “ 4h Perfido,’ in her usual 
artist-like manner, and was greatly ap- 
plauded. “Over the dark blue waters” 
succeeded, after which Mr. Manvers gave 
“ The winds are high’ by Nelson, in ex- 
cellent style. An air, with variations, by 
Pacini was sung by a Miss A. Lyons, a 
young vocalist of much promise. Mr. A. 
Mitchell's violin od/igato was a great treat. 
Mr. Lazarus performed Mohr’s second Air, 
with variations, very brilliantly, and eli- 
cited loud and general applause. Mozart’s 
“ Sola, sola,’ and Miss Dolby’s “ Bonnie 
Prince Charlie,” concluded the vocal por- 
tion of the first part. After which the 
band executed a A/S. Overture in D 
Major, by the Beneficiaire—a production 
of considerable merit. It may not be ge- 
nerally known that its composer is ¢otally 
blind: a circumstance which added much 
to the interest so generally felt on the oc- 
casion. Among the leading features of 
the Second part were a Solo for the violin, 
arranged for the oecasion by Mr. Mitchell, 
on the air “ Ye banks and braes,’”’ with 
brilliant variations, performed in capital 
style, by Mr. Thirwall, father of the clever 
boy, who is nightly astonishing the visitors 
to M. Jallien’s Concerts. Beethoven's 
grand Septuor, in Ei flat, came next in 
order, and was very finely performed by 
Messrs. A. Mitchell, H. Hill, Hancock 
Casolani, Lazarus, C. Harper, and C. 
Keating. In contrast next came the simple 
ballad, “ Auld Robin Gray,”’ sung by Miss 
Rainforth with exquisite taste and feeling. 
When we add Weber’s Overtures to Oberon 
and Freyschutz to the pieces already nam- 
ed, we imagine little more could have been 
desired by the numerousand elegant assem- 
blage present on the occasion. We con- 
gratulate Mr. Mitchell on the support he 
received, for all present must admit he 
well deserved it. He evinces a decided 
talent, both as a leader and composer. 
His memory must be prodigious. 


Bricuton.—Mr. M‘Carroll gave a con- 





cert on Wednesday night week at the 
Town Hall, when Braham and his two 
sons, Mr. C. Braham and Mr. Hamilton 
Braham, with the assistance of Miss Al- 
leyne, a pupil of T’. Cooke, attracted a 
large and fashionable audience. Of Mr. 
Braham, it is, of course, superfluous to 
speak; and of Mr. C. Braham, who has 
already been before the Brighton public, it 
must suffice to say that his performance 
on Wednesday night fully supported his 
former fame. The duet of “Gallop on 
Gaily,” with his father, was encored; and 
the audience also called for a repetition of 
his song, “ When the trump of Fame.” 
Miss Alleyne, who has a voice of great 
compass and sweetness, became a favorite 
at once. Her first song, “O! bid my 
faithful Ariel fly,” was encored; and her 
second, “ Bel raggio” was greatly applaud- 
ed. This young lady, only 19 years of 
age, fairly took the town by storm; at a 
concert the following morning, given by 
the same party, the audience rose, and 
unanimously demanded “ Bel raggio,” 
though not in the programme, to which 
the fair artiste modestly acquiesced and 
elicited a warm encore. Mr. Hamilton 
Braham, in the “Sun of Freedom” (Bel- 
lini), and “The Wanderer’ (Schubert), 
was very successful, the pieces being well 
adapted to his voice, which is a bass of 
great depth and richness. The concert 
ended with Braham’s “ Bay of Biscay,” 
which was enthusiastically encored. 


A Youna Orcanist.—At Eldad Cha- 
pel, Stonehouse, on Sunday morning, 
the Rev. John Hawker arrested the 
attention of his congregation by announ- 
cing that his organist and choir had, on 
the previous evening, unexpectedly in- 
formed him that they would attend no more. 
At his advanced age, he added, the rest 
usually afforded by psalmody was needed, 
and therefore, if his congregation would 
sing, his child (though only nine years old) 
should attempt to lead on the organ—T he 
child immediately engaged in the service, 
and gave every satisfaction. 


Covent Gaspen.— The promenade 
concerts have been very well attended du- 
ring the week ; and Jullien’s English, Scotch 
and Irish Quadrilles have been nightly re- 
peated. The performance of Master Thirl- 
wall, on the violin, Lazarus on the clari- 
net, Richardson on the flute, Koenig on the 
cornet a-piston, &c., have produced the 
loudest plaudits from the audience. 


Me toprst’s.—The following performers 
have been invited to the Melodists’ Club 
on the 25th inst.:—Grattan Cooke, oboe: 
G.Kiallmark, pianoforte: and Roberts, 
a performer on the Welsh or triple stringed 
harp. 





Prorrssor Taytor has been giving 
lectures on Church music, at Liverpool, 
Leeds, &c. 


Paris.—During the year 1843, the The- 
atre Royal Italien brought out five operas, 
new to the Parisian stage—“ Don Pas- 
quale,’ music by Donizetti; “ Pigeon 
Vole,’ by Castill Blaze; “ Belisario,” by 
Donizetti; “ Maria de Rohan,’ by Doni- 
zetti; and “JJ Fantasma,” by Persiani. 
The Academie Royale de Musique has re- 
presented two new operas and a ballet— 
“ Charles VI.,” composed by M. d’Halevy; 
“ Don Sebastian,” by Donizetti; and “La 
Peri,’ a ballet pantomime, in two acts, 
which has proved the most attractive per- 
formance of the three, and was equaily 
successful in England. 


Miss Farmer's second Soirée took place 
at her residence, on Monday evening, and 
was very fully attended. The programme 
evinced great variety. The pianoforte play- 
ing of Miss Farmer was greatly and deser- 
vedly applauded. She was admirably as- 
sisted in two duets, by Beethoven and De 
Beriot, by the violin of Mr. Patey. M. 
Regondi also gratified the audience by one 
of his very ingenious performances on the 
concertina. The vocalists, who all exerted 
themselves with marked success, were 
Misses Lucombe, Flower, Bromley, and 
Cawse, Messrs. Sporle, Cox, Ferrari, &e. 
Mr. J. W. Davison presided at the piano- 
(one of Zeitter’s excellent patent Grands) 
—and the concert altogether went off most 
agreeably. 


MastTER AnD Miss Day have, according 
to the Brussels papers, been achieving fresh 
triumphs, and have been patronised and 
féted by the most distinguished personages 
resident in the town. We are delighted to 
be enabled to record the continued success 
of these young and clever English artists. 


Master THrrLwaLi.—We are not over 
partial to exhibitions of precocious talent, 
but there is such a wide difference between 
it and genius, that when this latter appears 
we do not care how soon it developes itself. 
Mozart was a prodigy in his third year, 
and we have now the pleasure of recording 
the existence of Young Thirlwall, who 
from his earliest infancy evinced the highest 
perception for music. William Thirwall 
was born in Nottingham in 1833. In 
music, the minor mode has been allowed 
to possess a greater influence over our 
sympathies than the major. When Young 
Thirlwall was a year old, on hearing his 
father play an airinthe minor key, he would 
invariably weep. About this time he could 
sing “ Fidelion,” a melody of Mozart's, with 
the exception of theconcludingnotes which 
were below his compass: his attempts to 
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produce these notes occasioned much mirth, 
but he went on, absorbed in his efforts, with 
the utmost gravity, paying no attention to 
the laughter he gave rise to. When four 
years of age, he was taken to make choice 
of a toy, and chose a sixpenny violin : 
when he got home he scraped on his 
miserable instrument until he was sum- 
moned to bed. The next morning he told 
his father that his fiddle was “too little to 
make tunes!’’ In a short time he was 
supplied with a real violin—his father 
undertook the task of instructing him, and 
his progress was extraordinary. When 
eight years of age, he played a solo at the 
Yorkshire Amateur Musical Festival with 
immense éc/at, and shortly afterwards played 
at a soirée where both Thalberg and Rubini 
were present, who pronounced his perform- 
ance most extraordinary. His execution 
of Paganini’s “ Carnaval de Venise,’’ at 
Covent Garden, Vogler’s “dir Varié,” 
and some other pieces, the composition of 
his father, have excited universal wonder 
and delight. Mr. Thirwall, the father of 
this truly clever boy, is a man of no ordi- 
nary genius himself. Independent of his 
being the sole instructor of his son, which 
argues “ a foregone conclusion”’ of his own 
proficiency in the art and practice of music, 
he has courted, and not in vain, her sister 
poesy, who has bestowed some of her 
sweetest favours upon him ; and although 
little known beyond the immediate sphere 
of his intimate acquaintance, can boast of 
having written some exquisite ballads. He 
is an excellent violinist, and can write a 
song as well as he can play a solo. 


Mrz. Josern Ricnarpson.—Richardson 
is primo flauto to all the world, and may 
thank his stars that he was not born in the 
time of the Mythology, for he might have 
been flayed alive instead of Marsyas, having 
more power to contend with Apollo, and 
therefore more likely to be his competitor. 
We have heard all the great flautists of the 
last twenty years, but never heard “ J/ 
Flauto Magico”’ before “we listened en- 
chanted” to the breathings of Richardson, 
who possesses every quality to fill up per- 
fection. Taste —tone—fluency of execu- 
tion, accompanied by that sympathy with 
the delicacies of his art, which shews that 
he does not think it to be a mechanical 
one, all elevate him to the highest degree 
of artisteship (icet facere verba), and make 
us feel proud that an English Academy of 
Music can vie with a continental one in 
the production of great and original genius. 
—Allustrated News. 


Socretry oF Brit1sm Musicians.—The 
second series of “ Meetings for Music and 
Conversation” began last Thursday night, 
and the whole entertainment was most cre- 
ditable to the society, both for the selection 





and the manner in which the pieces were 
executed. The chief attraction of the 
evening was a MS. trio for pianoforte, 
violin, violoncello, by Mr. C. E. Horsley 
(son of the veteran composer of glees), who 
is a young musician of very great promise, 
and has studied in the best schools on the 
continent. The trio opens with a graceful 
“ Alleyro Vivace,” followed by a scherzando 
movement in the minor, in which a playful 
staccato subject is most effectively alternated 
with a pleasing flowing melody. This 
second movement was encored with en- 
thusiasm. The third movement (Adagio) 
opening with a majestic and solemn corale 
formed an imposing contrast, and the 
whole terminated with an exceedingly 
animated “ Alleggro Vivace.” Both in its 
ideas, and in the manner of treating them, 
this trio evidently belongs to the Mendels- 
sohn school, and the affinity was made very 
conspicuous by that great composer's beau- 
tiful quartet in E flat (Op. 12) being played 
in an earlier part of the evening, especially 
the second movement. In this resemblance 
there is nothing but what is honourable to 
the young composer. He has committed 
no plagiarism, but seems arming himself 
with zeal on an admirable model. He 
played himself on the piano, and was evi- 
dently in a state of great excitement, the 
enthusiasm with which he followed out his 
own creation being not the least interesting 
part of the performance. The other in- 
struments were most ably played by Messrs. 
Willy and W.L. Phillips. At the conelu- 
sion the audience once more gave a hearty 
burst of unanimous applause. Haydn’s 
cantata, “Ariana in Naxos,” was beautifully 
sung by Miss Dolby. It is a most arduous 
work to execute, requiring immense vocal 
skill, with sustained power of declamation. 
Miss Dolby, though she laboured under a 
severe cold, threw all her energy into the 
cantata, and gave the charming airs and 
impassioned recitative with admirable ef- 
fect. The commencement of the first air 
in this cantata closely resembles the opening 
of “ DoveSono,” which was afterwards very 
well sung by Miss Lucombe. Allen’s even 
and tasteful singing of “ Love in her eyes 
sits playing” obtained him an encore. 
Mr. J. W. Davison, who is a most active 
member of the society, accompanied the 
vocal music with great judgment, and it 
required all the care of the pianist to sup- 
port such a cantata as “ driana.” The 
rooms (Erat’s Harp Saloon) were very 
full.— Times. 

In1tsH Metoptes.—Mr. Horncastle gave 
the first of a series of lectures, with illus- 
trations, on Irish music, at Crosby Hall, 
on Monday evening, assisted by Miss Cu- 
bitt and Miss Porter, as vocalists; Miss 
Le Roy and Mr. Jolly, jun., piano-forte. 
The entertainment was very well received 





throughout, and a great many of the songs 
were encored. The second concert will 
take place on Monday next, which we re- 
commend the admirers of national music 
to attend. Mr. White has given similar 
entertainments on the same subject at 
Wexford, in Ireland, lately, with the greatest 
possible success, 

CHELTENHAM.—Mr. Wilson was emi- 
nently successful at Cheltenham last week. 
The Looker On says, “there was a large 
attendance, and our favourite vocalist de- 
lighted all present, almost as much by his 
interesting, critical, and legendary anes- 
dotes, as by his admirable and character- 
istic manner of singing the different illus- 
trative songs.”’ The first subscription con- 
cert, under the direction of Mr. Evans, 
took place on the 10th inst., and was well 
attended. Mrs. Alban Croft suffered from 
hoarseness, and could not sing several of 
the pieces inserted in the programme, but 
her caro sposa and son (quite a youth) were 
highly successful; so was Mr. Evans, in 
several songs. The overtures to the Siege 
of Rochelle and Der Freischutz were given 
with much spirit by an efficient band. 

Cnorat Harmontists.—The third per- 
formance took place on Monday evening ; 
—vocalists, Miss Dolby, Miss Rainforth, 
Mr. Bennett and Mr. Machin. The pro- 
gramme contained Mozart’s Mass, No. 12 
—an air by Andre (Miss Dolby), a chorus 
by Himmel, a madrigal, by Morley, and a 
capital selection from Spohr’s magnificent 
opera Jessonda (Mr. Bartholomew’s version), 
in which the four admirable vocalists, as- 
sisted by the band and chorus (chiefly ama- 
teurs), highly distinguished themselves.— 
Mr. Lucas, as usual, conducting. Mr. Dando 
led, and Mr. George Cooper presided at the 
organ. ‘The attendance was, (as always) 
very numerous and highly respectable, and 
everything went off most satisfactorily. 





Potices to Correspondents. 


H. Bevineron—An article on the subject of his 
letter appeared in our columns last week. A Voice 
FROM St. Pauts Cnharet—next week, Mr. H. 
F, (Nottingham), arrived too late for the present 
number, but will be attended to in our next; we 
wait anxiously for a peep at his new work, from 
which we anticipate much pleasure. Z. Z.— 
Apply to Mr, Baker, Secretary to the ‘Society of 
British Musicians,’’ at Erat’s Harp Saloon, 23, 
Berners Street, Oxford Street. A Lover or 
Music— Mr. Sterndale Bennett, we rejoice to say, 
has better prospects than ever of being elected to 
the Edinburgh Chair ; he is now at the seat of the 
contest. Mr. G. F, FLowers—our correspondent’s 
clever letter is unavoidably delayed till our next. 
Mr. F. Frirsue will be attended to. A Lone 
Review in our next. Mapame Dutcxen’s soirée 
in our next. Let us beg the favour of our excellent 
correspondents to address all their communications 
to the Eviror. Mr G, M. Arnswortuo—Mr. T. 
Armstrone—Mr. Laipuaw, their subscriptions 
to the ** Musical World ’’ are acknowledged with 
thanks. Mr. Marspen has our thanks for his 
kind attention ; the proceedings he took were quite 
correct. Our CoRRESPONDENCE ae unavoidably 
postponed. 
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ADVERTISEMENTS. 





Derby. 


MR. EYRE has the honour to announce to the Public 
and especially to those interested in Music and the Arts, 
that he is instructed by Mr. Fritshe, of Victoria Street, 
Derby, who is leaving his present residence, 


TO SELL BY AUCTION, 


On the premises, on Wednesday, the 24th day of January, 
1844, at eleven o’Clock, 


' Q& Noble and Lofty @Oroan, 


of high finish and tone, suitable for a Hall or Chapel; 
two Grand Piano-fortes, and other instruments ; a most 
extensive and valuable collection of 


Printed (Music, 


Vocal and Instrumental, suitable for all Musical Societies 
or private amateurs, comprising a complete set of Handel’s 
Sacred Oratorios, Contertos, Quartettes, Quintettes, &c. 


The Pictures, 


chiefly of the Cabinet size, and including, besides many 
by the old masters, several choice works by that cele- 
brated artist, James Ward, Esq., R.A. 


The Enarabinas, 


an unusual number of which are proofs, comprehendirg 
a fine series of 8 from Rubens, The Life of Achilles, and 
a great variety ancient and recent. 

Catalogues, price sixpence each, may be had of the 
auctioneer. 

Office, No. 5, Queen Street. 





TO PERSONS IN THE BRITISH EMPIRE WHO SPEAK OR 
WOULD ACQUIRB THE FRENCH LANGUAGE, 


Le Courrier de L’Europe, 
BOHAIN’S FRENCH NEWSPAPER, 


Published every Saturday; a complete digest of all the 
papers printed in France, whether Political, Literary, 
Scientific, Artistical, or Judiciary. Subscription, paid 
in advance, £1. 6s. per annum; 13s. for six months; 
or 6s. 6d. per quarter; separate numbers, 6d. each, 
stamped for post, and circulating free in all the 
Colonies of the British Empire. It will be forwarded, on 
receipt of a Post-Office order, by the Publisher, 10, Wel- 
lington-street, Strand; Mr. Joseph Thomas, 1, Finch-lane, 
Cornhill ; M. W. Seguin, 45, Duke-street, St. James’-square, 
or any Bookseller or News Agent in the United Kingdom. 
Published every Saturday, at 2 o'clock, p.m. Advertise- 
ments, which are received at the Office in Wellington- 
street, and by Mr. Thomas, 1, Finch Lane. 


Wilson's Scottish Entertainments, 
Music Hall, Store Street, Bedford Square. 


FIRST NIGHT OF MARY QUEEN OF SCOTS, 


On Monday Evening, January 22nd, 1844, at Eight o’Clock 
Mr. Wilson will give, for the first time, his entertainment, 
entitled MARY QUEEN OF SCOTS, with illustrative 
songs, Pianoforte, Mr. LAND. 


PROGRAMME, 


Pant Frret.—Death-bed Lament of King James— 
The Queen’s Marriage — Mary’s Farewell to France— 
Carle, noo the Queen’s Come—Gar a’ your ramhorn 
trumpets tout—An old Highiander’s Welcome—The Last 
Lay of Chatelard—The Queen’s bony Maries— 

Part Seconp. Up, Scotland, up! and wake the morn 
—Mary’s Lament in Lochleven—Earl of Argyle’s Address 
to the Qeeen’s Army—Tammie and Nannie—Dirge for 
Mary, Oh weep, weep, ye streams. 

The doors will be opened at half- past Seven o’Clock, 
the Entertainment commence at Eight, and terminate 
about Ten o'clock. 


Front Seats 2s. 6d.; Back Seats, 2s, 


Tickets and Programmes to be had at the Music Shops 
and at the Hall. 


Wilson's Songs of Scotland. 


The songs are Published Separately, at 1s. each, and may 
be had at the Music Shops. 

Book VI., which will complete the work, wi - 

ished ina few days. . ae 











Theatre Ropal Covent Garden. 
M, JULLIEN’S CONCERTS, 


TO BE CONTINUED DURING THE HOLIDAYS. 


M. JULLIEN has the honour of introducing a new comic 
quadrille, entitled The IRISH ECHOS, founded on the 
wonderful natural echo on the Lake of Killarney, disco- 
vered by the celebrated Paddy Blake, with entirely novel 
musical effects. No.1, Air, Semiramide. Echo, Life let 
us cherish.—No. 2, Air, Poor Mary Ann. Echo; Nix my 
dolly pals.—No. 3, Air: Duncan Gray. Echo : Yankee 
Doodle.—No. 4, and Finale. Air: Huntsman's Chorus. 
Echo: St. Patrick’s Day and Rule Brittannia. The 
national air in the finale will be given with grand effect, 
in aid of which, twelve cornets-a-pistons will be added to 
the orchestra. 


Sacrep Music.—in answer to numerous enquiries, M* 
Jullien has the honour to announce that a Grand Per- 
formance of Sacred Music will take place on Saturday 
next, January 20th, with Selections from Handel’s 
Oratorio the Messiah, Haydn’s Creation, a new symphony 
entitled ‘Paradise Lost,” by Roch Albert, &c. 


Prices oF ApmIsston.—It will be readily conceived 
that in the great alterations and re-arrangement of this 
extensive building for the purposes of an entertainment 
so different to that for which it was originally constructed, 
an enormous outlay must have been incurred. M. Jullien, 
however, wishing to preserve for his concerts the same 
popular character that they have hitherto enjoyed, has 
determined on the following scale of admission, which he 
hopes will meet the convenience and approbation of all 
classes: — Private Boxes, to hold six persons, £1: 1s. ; 
Dress Circle, with the privilege of passing to and from 
the promenade, 2s. 6d.; First Circle of Boxes, 1s.; 
Second Circle of Boxes, 1s.; First Gallery, 1s.; Prome- 
nade, Is. The first and second circle of boxes will com- 
municate with the promenade, and as those portions of the 
theatre have sittings for an immense number of persons, 
visitors who may during the evening wish for seaés, will 
find accommodation without extra charge. Doors open 
at half-past seven, commence at eight o'clock. Private 
boxes and places may be secured at the box-office of the 
theatre; of Mr. Mitchell, Old Bond-street ; Mr. Andrews, 
New Bond-street ; Mr. Sams, St. James’s-street; and at 
Mons. Jullien’s office, 3, Maddox-street, Bond-street. 





Slr. Templeton 


Will repeat his popular Entertainments of 


MARY QUEEN OF SCOTS, 


And the Music of her times, on Thursday the 18th, at the 
HORNS, KENNINGTON;; on Saturday the 20th, at the 
HANOVER SQUARE ROOMS; and on Monday the 22nd, 
at the CITY OF LONDON TAVERN, BISHOPSGATE 
STREET. 

Thursday, Jan. 25th, being the anniversary of the birth 
of the great Scotch Poet, ROBERY BURNS, Mr. TEM- 
PLETON will give his first selection from BURNS’ works, 
entitled 


The Beauties of Burns. 


Mr. TEMPLETON will sing thirteen favourite Scotch 
Melodies in each entertainment. 
To commence at 8 o’Clock. 





The Lolfan Pitch Pipe. 





PRICE REDUCED. 


This elegant and portable Instrument having now re- 
ceived the unqualified approbation of the musical public 
for 12 months, is confidently recommended as an admi- 
rable substitute for the tuning-fork, being more portable, 
and producing a better tone, which can be sustained as 
long as requisite, forming a guide to the most unpractised 
ear. Any note in the Octave may be had at the Music 
Shops, Price 1s: 6d. each; also Diatonic sets of 8, and 
Chromatic sets of 13 pipes for tuning the Harp, &c., and 
the use of Teachers of Singing Classes, Leaders of 
Choirs, &c. 

Sold wholesale by the Music Publishers. Manufac- 
tured by John Greaves and Son, 56, South Street, 
Sheffield. 





Classical Music. 


For Pranororte, &c. 


Published by COVENTRY and HOLLIERs 
71, Dean Street, Soho. 


Chefs D’eubre de Mozart, 


A new and correct Edition of the Piano-forte Works, with 
and without accompaniments, of this Composer. Edited 
by Cipriani Potter. 41 Nos., to be continued. 

Cipriani Potter’s Symphony in G minor........ duett. 
Overture, Antony and Cleopatra, do. 


—_——-_ 














W. Sterndale Bennett “‘ Suite de Pieces,” op. 24......6 @ 

Rondo Piacevole..........+.+. 3 0 
_—_—_— Three Musical Sketches .......3 @ 
—_— — Genevieve .....000 ecoscceres-D @ 








Third Concerto, in C Minor, as 
performed by the Author at the Philharmonic 
Society, &c. &c. 


ditto ditto, to Moscheles ............2+0+ + 
Six Studiesin the form of Capric- 
cios, illustrating the several difficulties of the in- 


























BEFUMERE .. cecccccce cocccccccccccscccccccscccesO @ 

Capriccio, dedicated to Potter..2 6 
—————_—— Three Impromptus, dedicated to 

W. Plumridge Beale............ CoccecscccsvdeseD © 

——————- Three Romances, op. 14........5 @ 

—_— —— Allegro Grazioso, op. 18........2 6 

Overture, Parisina,....duett...4 0 

_—_ —— Ditto Waldnymphe..do...5 0 

Naiades.......d0...5 0 


Ditto 
(Publishers of all this author’s works). 


Classical Wractice, 


Selected from the most celebrated composers, Nos. 1 to 8. 
Edited by W. S. Bennett. 


No. 1—Clementi’s Sonata, op. 40, in G........e200005 
»» 2—Dussek, ditto, op. 35, in C minor............+.5 
»» 3—Haydn’s Sonata, op. 78, in C flat......... 
x» 4—Pinto’s Sonata, from op. 3, in A.....-......+04 
»» 5—Clementi’s Second Sonata, op. 40, in B minor’... 4 
»» 6—I.S.Bach’s Sonata, No. 2, of the Suites Angloises5 
»» 7—Woelfl’s Introduction, Fugue and Sonata, op. 25.5 
»» 8—Dussek’s Farewell Sonata, op. 44............5 

(12 Nos., intended to make a handsome Vol. of Studies.) 


Sonatas, Rondos, &e. 


From the most celebrated Composers. Edited by Robert 
Barnett, intended as an introduction to Classical Practice, 
Nos. 1 to 6. 
No. 1—Dussek’s Sonata, op. 24 in B flat............ .3 
»» 2—Steibelt’s Rondo, from Sonata dedicated to 
Madame Buonaparte, in E flat 
+» 3—Clementi’s Sonata, op. 21. in B flat ..........3 
» 4—Ditto ditto op. 11, in E flat (to be con- 
CITED oo ccc cecnccesensccecoccccccceset 
ss 5—Dussek’s No. 1, OP. Zl.ccecececccscccssecececs 
» 6—Hummel Brilliant Rondo (to be continued)... 3 


CAseful BWractice. 


Edited by R. Barnett, Nos. 1 to 5. 

No. 1—Sonata, from Steibelt, op. 50.. ... 
» 2—Ditto Beethoven, op. 49.........+++++ 
» 3—Haydn’s Sonata, No. 1, op. 13.... 
», 4—J.N. Hummel, Romance and Rondo.......... 
» 5—Steibelt Sonata (to be continued)............ 
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MELOPHONIC SOCIETY. 


HANOVER SQUARE ROOMS, Friday, January 26th, 
will be performed 


ACIS AND GALATEA, 
And a Selection of Popular Music, 


Princ'pal Vocalists—Miss RAINFORTH, Miss LEY and 
Miss PORTER. Mr. REDFEARN, Mr. LEFLER and Mr. 
JOHN PARRY, Miss, DINAH FARMER and Mr. F. 
CHATTERTON will perform a Grand Duet Concertante 
for Harp and Pianoforte. Leader, Mr. W. BLAGROVE. 
by Mr. T. JOLLEY. Conductor. Mr. HOLDER- 


Doors opened at half past 7 o’clock. To commence at 
8o’clock. Tickets 3s. each; Reserved Seats, 5s.; to be 
had of the principal Music Sellers, and T. SAVAGE, 
Secretary, 213, Tottenham Court Road. 
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Classical Chamber Concerts. 
MMe, GA. Sterndale BWennett 


Begs respectfully to state that being detained in Edin- 
burgh on important Professional Business, he is compelled 
to solicit the kind indulgence of his subscribers in the 
postponement of his 


Second Chamber Concert 


until Monday evening, Feb. 5th, when will be performed 
J. S. Bach’s Concerto in D minor. The Third Concert 
will take place on Monday Evening, FEBRUARY 19th. 
Family Tickets, to admit rnres for a single concert, One 
Guinea; Srnoux Tickers for one concert, Half a Guinea. 
To be had of the principal Music Publishers, and of Mr. 
Bennett, 42, Upper Charlotte Street, Fitzroy Square. 





THE 


Contrapuntist’s Society. 


The Second Meeting of the Contrapuntist’s Society was 
held at Mr. G. F. Flowers’ residence, on Monday evening, 
Jan sth, when the following Professors of Music were 
present :—Messrs. G. F. Flowers, Henry Graves, C. E. 
Stephens, J. S. Stephens, John Wass, and Henry Wild, 
who having written the Fugue according to the second 
resolution passed at the first meeting of this Society, were 
constituted members thereof. Mr. Philip Klitz, of 
Southampton, having forwarded the prescribed exercise, 
which was approved, was unanimously elected member 
of the above society. 

The next Meeting of the Contrapuntist’s Society takes 
place at Mr. Flowers’ house, on Monday, the 5th of Feb., 
1844, at eight o’Clock precisely, when professors de- 
sirous of becoming members are requested to bring or 
present the exercise, as laid down by the second reso- 
lution passed at the first meeting of this society. 

G. F. FLowers, 
Honorary Secretary-> 





Zeitter and Company, 


Respectfully beg to submit the following list of prices of 
their Patent Pianofortes, which have all the latest im- 
provements—New particularly wrought iron string plates, 
wrought iron bracings over the sounding board, and an 
additional iron bar on and under the wrest plank. 

Also their Newly Invented Sounding Board, for which 
they obtained His late Majesty’s Royal Letters Patent, 
dated 1st November, 1833, and which has been admitted by 
the first professors to be the most important improvement 
ever applied to the Piano-forte, producing a more full and 
equal quality of tone, and being on a principal somewhat 
similar to the violin, warranted not to lose its resiliency, 
or to yield by the pressure of the strings, which is inva- 
riably the case with sounding-boards on the old construc- 
tion, and are therefore warranted to stand better in ex- 
treme climates than any Piano-forte. 


Bouvroir Piano-fortes, Sir Octabes. 


Particularly adapted for singing, only four feet high, and 
being veneered and polished at the back can be placed 
in any part of the room. 


Mahogany ....... Spe CeperenoePoewees - 40 to 50 guineas 
Rosewood ...... povesees Seepentos seeee 45—60 — 
Mahogany, with grand action.......... 50—60 —— 
Rosewood, SED. cand: shiva wands soeee 60—70 —— 
Cottages, Six Octabes. 
Mahogany ........ see wrcvesicecees cose 400 @ guineas 
ROSCWOOd ......cceccesevccccccccces » S070 ——m— 
Mahogany with grand action.. 55—70 — 
Rosewood GED. 2 0.0.00 secceesecees 60—80 —— 


Cabinets, Siy anv a hal€ Octades. 


Mahogany ...... sseccssssceessesseeee 60 to 70 guineas 
Rosewood ......++-.-.. coveed sreseceee J0—80 —— 
Mahogany, with grand action.. ....... 75—90 —=— 
Rosewood, GittO.. ....ceeeeecerees 20— 100 —— 


Semi-Grands, Sip anv a half Octaves 
Mahogany .........ssceeee seceeeese 90 t0 110 guineas 
Rosewood 


secevererccercccceccsosses L1IO— 120 —=— 


Grands, Sip and a Half Octabes. 


MAROGABK. 005 660.00 sdeedecsee .+.. 120 to 140 guineas 
Rosewood,........+++ +. 120 — 160 


N.B.—ZEITTER and Co. engage to keep all Instru- 
ments, purchased of them, in tune for six months, free of 
expense, in London, and to exchange them if returned to 








them free of thin the same time. 
4&5, New Cavsnpiss Street, PorTLAND PLACE, 
Lonpon. 
- 





The Musical Examiner. 


No. 64, will appear on Saturday, Jan. 20, price Twopence 
TERMS OF SUBSCRIPTION : 


8. 
Quarterly....2 
Half Yearly.. 4 
Yearly ......8 0 —— ” ott © 
*,* The Musicau Examiner is delivered, free of post- 
age, at the residences of Subscribers in Town, on the day 
of publication, and is sent into the Country free (at stamped 
price) on the same day. 
*,* Quarterly Part, from Nos. 40 to 52 inclusive, with 
Index and Wrapper, now ready, price Two Shillings. 


Just Published, 
Donizetti's Celebrated Miserere, 


Full vocal score, with Piano-forte or Organ accompani- 
ment, by the composer. 


Also, Just Published 
LE CARNAVAL DE VENISE, 
Andante and Variations Burlesques, 
Y 


H. W. ERNST. 
FIRST SONATA FOR PIANOFORTE SOLO, 

BY 

LOUIS SPOHR. 

QUATRE MORCEAUX DE SALON, 
BY 
STEPHEN HELLER, 
and 
** COME LET US BE GONE” 


(Duet for Soprano and Contralto voices), 
As Sung with distinguished snecess by 


MISS LUCOMBE AND MISS DOLBY 
At the last Soiree of ‘‘ The Society of British Musicians,” 
AND ALSO BY 
MISS MARSHALL AND MISS DOLBY, 


At the Chamber Concerts of Messrs. G. A. Macfarren and 
J. W. Davison, and the Concert of Charles Filtsch, 


COMPOSED BY 
HENRY SMART. 


WESSEL & STAPLETON, 67, Frith St, Soho. 





SOIREES MUSICALES. 
MADAME DULCKEN, PIANISTE TO HER MAJESTY, 


Begs to inform the Nobility and Gentry, and the Amateurs 
of Music generally, that she intends giving a Second 
Series of THREE SOIREES MUSICALES, at her resi- 
dence, 80, Harley Street, Cavendish Square, on the 
following Wednesday evenings; January 17th, January 
$list, February 14th, 1844, for the performance of the 
most Celebrated Quartet and Piano-forte Compositions of 
Beethoven, Weber,J/Hummel, Mendelssohn, Spohr, Haydn, 
&c., &c., interspersed with Vocal Morceaux. Conductors, 
Messrs. Moscheles and Benedict. Each Performance to 
commence at Half-past Eight o’Clock precisely. 

Subscription, #1: 5 : 6d., entitling the Subscriber to 
a transferable admission for Reserved Seats for the series. 
Family Tickets to admit Three to One Concert, #1 : 5: 6d,; 
and Single Tickets Half-a-Guinea each, which may be 
procured at the Music Warehouses of Messrs. Cramer, 
Chappell, Lavenu, Ollivier, Lonsdale, Leader, D’Almaine, 
and of Madame Dulcken, 80, Harley Street, Cavendish 
Square. 





WILHIS'S ROOMS, KING STREET. ST, JAMES'S, 


flr. GA. BH. Holmes, 


Professor of the Piano-forte at the Royal Academy of 
Music, respectfully acquaints the Nobility, Gentry, his 
Friends, and Pupils, that he purposes giving THREE 
SOIREES MUSICALES at the above Rooms, on Monday, 
Jan. 29, on Monday Feb. 12, and on Monday Feb. 19th, 
1844, to commence at Eight o’Clock precisely. He will 
be assisted on each occasion by eminent Vocal and In- 
strumental Artistes, who will perform the most admired 
Classical Compositions of celebrated authors; interspersed 
with several works of novelty and interes. Further 
particulars will be shortly announced. 

Terms of Subscription :—For the Three Soirees, One 
Guinea; Single Ticket, Half-a-Guinea each; which may 
be obtained at all the principal Music Warehouses ; and of 
Mr. W. H. HOLMES, 16, Beaumont Street, Portland 
Place, 





To Professors of Music. 
A SIX-AND-A-HALF AND A SIX-OCTAVE PIANOFORTE, 


AND A SMALL FINGER ORGAN, 


All different makers. They have been taken to square 
accounts, and are offered so as to be worth the attention 
of PROFESSIONAL GENTLEMEN. 


On Show at No. 40, Tavistock Street Covent 
Garden. 
London, January 18, 1844. 


Ler & Co's. New Publications. 


Mozart’s Clemenza de Tito, arranged for Piano- 


























forte, 4NANAS.. 00... .cccccccccccccsccres cscs 10 0 
A Fesca, Ist. Piano-forte Trio, Op. 11, ditto ditto.. 9 0 
— ist. Septuor, Op, 26, ditto ditto.......... 9 @ 
F. Bosen, Bolero for Violin and Pianoforte........ 5 0 
Mendelssohn, Vocal Duet, ‘‘ Home far away,” Siren 
NO,y 10, . 00.0 cocvec cece cries epgoerenececorcsavess. &. & 
— -— Evening Song, dittoll........... cm oe 
C. Schwenke, Le Souvenir Nocturne, for Piano- 
FORCE, CGE oo oc cccccvesesscccccccscsesccces S O 
-3 Morceaux de Salon; Op. 65, No, 1 
2s. 6d., No. 2 28., NO.3...... cahen ae Riisserats 3 0 
Fantasia on the Philomel Waltz, Op. 
ere ery ae ie 
Sel 3 Rondinos for Pianoforte, Op. 44, No. 
By B GMOS, GOON ceqecccccesnccccscgnccscosses BS O 
ditto, 4 hands, each............ eo 





Collection of Overtures for 1 and 2 performers, Piano- 
~ , forte, 1 and 2s. each 
No. 59, Boieldieu—Les deux nuits. 

60, Auber—La fiancee. 

61, Meyerbeer—Margaret of Anjou. 

62, Cherubini— Les Abencerages. 
Czerny, Opi 729, {Panoramaof favourite Airs, as Rondos, 

Fantasias, &c., No. 1 to 6, 1s. 6d. and 2s. each. 

Op. 733, 6 Rondos on favourite themes, 4 hands, 





3s. each. 

N.B. EWER & CO. ‘have bought ‘the copyright of 
Mendelssohn’s Music to Shakspere’s Midsummer Night’s 
Dream, and to Goethe’s Eerste Walpurgisnacht, all of 
which will be shortly published. 





Now Publishing by Subscription, 


A silass, 
COMPOSED BY HENRY FARMER. 


Parties desirous of becoming Subscribers, are requested 
to forward their names to Messrs. L. Williams and Son, 
Publishers, 123, Cheapside (corner of Wood-street), Mr. 
J. Alfred Novello, 69, Dean Street, Soho Square ; or to 
Mr. H. Farmer, Nottingham. 

The above Mass will be useful to Organists for Volun- 
taries, &c., Price to Subscribers, 10s. 

A list of Subscriber’s names will be appended.’ 


Lately Published by the same author. 


Violin Concertino, Dedicated to H. Blagrove, Esq... 5 
Duet, two voices. “Oh were I but adrop of dew”.. 3 6 
“ Welcome, little Royal stranger” ................ 2 

“ Mary ” 5 


te 





CARD’S 
Pew and Ymprobed Patent flute. 


Mr. CARD begs to inform his friends and pupils tha 
he has removed his Manufactory for the above Instru- 
ment from 98, Quadrant, to 

29, ST. JAMES’ STREET, 
where his 


FLUTE TRIO AND QUARTET PARTIES 
will be continued as usual, except on the nights of the 
Philharmonic Concerts, and those of the grand perform- 
ances at Exeter Hall, Her Majesty’s Concerts of Ancient 
Music, and the Societa Armonica Concerts, at which 
Mr. CARD 


is engaged as 
PRINCIPAL FLUTE. 














London :—Mr. PURKESS, at the “ Musical World” Office, Dean Street, 
Soho, where communications for the Editor, and works for Review, and 
Advertisements are received.—GROOMBRIDGE, 5, Paternoster Row, 
MITCHESON, Buchanan Street, Glasgow; and the following Musie 
Sellers :—Chappell, New Bond Street; Cramer & Co., Regent Street ; 
Cocks 0. Princes Street; D'Almaine, Soho Square; Duff & 
H ny Oxford Street; Tregear & Lewis, Cheapside; Leader, New 

Street; Lonsdale, Old Bond Street; Mills, New Bond Street; 
Ollivier, New Bond Street; Z. T. Purday, High Holborn; Ransford, 
Charles Street, Soho Square; and may be had of all Booksellers, 
Printed and Published by BENJAMIN CLARKE, of Upper Wharton 
Street, Pentonville, at 1 & 14, Dudley Court, Silver Street, in the City 
of London. Thursday, January 18, 1944, 
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